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PROGRAM 


Hungari 
garian Dance No. 5 ....... by Johannes Brahms 
arr. Roy Phillippe 


Blue Te 
ango ..... so+eee........ by Leroy Anderson 


Jam 
es Bond Medley........ arranged by Victor Lope 


I ’ 
he Sorcerer S Apprentice .......... by Paul Dukas 
arr, Andrew Balent 
“ 
‘March to the Scaffold” .......... iy HeetoF porlint 


T 9 
from Symphonie F antastique arr. Vernon Leidig 


Willi 
tam Tell Overture ........ by Gioacchino Rossini 


arr. Jerry Lehmeier 


Notes 


The Hungarian Dances by 


set of 21 lively dance potas Brahms (1833-1897)are a 


Only numbers 11, 14 and I pases HOEY) on Hungarian themes. 
They vary from ae ae 6 are entirely original compositions. 
Gi aie eR minute to four minutes in length. They 
most profitable for hi ost popular works and were certainly the 
variety of instrum im. Each dance has been arranged for a wide 
them for piano fo A and ensembles. Brahms originally wrote 

Sor solo piano Hew ands and later arranged the first 10 dances 
cna ND. 18 is : € wrote orchestral arrangements for No. 1, No. 3 

. 10. er composers, including Antonin Dvorak, 


orchestrated the 
oth E 
is No. 5. er dances. The most famous Hungarian Dance 





| 
i 





At the height of his career in the mid-1930s, Leroy Anderson began 
arranging for Arthur Fiedler 's Boston Pops Orchestra. Later, 
Fiedler encouraged him to write his own tunes for the Pops. His 
compositions, more than 50 in number, virtually define the sound 
of the contemporary American pops orchestra. Blue Tango was a 
number one hit in 1951, juxtaposing the charismatic melody over a 
traditional tango pulse. The work captured the spirit of an era. 





In his James Bond Medley arrangement, Victor Lopez shows that 
007 is alive and well. The medley features five classic hits: “The 
James Bond Theme,” “For Your Eyes Only,” “Goldfinger,” “Live 
and Let Die,” and “Nobody Does It Better. ” The James Bond films 
are known for their theme songs, most often they are played during 
the title credits and performed by well-known popular singers. 





Parisian Paul Dukas (1 865 - 1935) possessed great talent and was 
deemed a bright prospect, but he wrote sparingly. He was 
interested in music at a young 4&@, but Dukas’ family was too 
poor to afford lessons. He entered the Paris Conservatory in 1882, 
where his musical appetite could be satisfied. After serving in the 
Army, he found an early musical career as a critic and orches- 
trator. His fame was established with the orchestral scherzo The 
Sorcerer 's Apprentice and, later, his opera La Péri. He wrote a few 
other large compositions in the last years of his life, but his critical 
sense led him to destroy them because he felt they did not meet the 


standard set by his earlier works. 


The basis of The Sorcerer 5 Apprentice was a ballad by Goethe, 
based on a tale by the Greek poet Lucian (120- 180 AD). This 
timeless story depicts a young magician 5 apprentice who tries to 
lighten his workload by experimenting with magic spells he has 
seen his master use. When the boy is alone, he commands a broom 
to go to the well to fetch water for the house. The broom obliges 


all too well and the apprentice finds that he does not know how to 
command the broom to stop, when the basin begins to overflow, 
soon filling the room with water. In desperation, the boy uses an 
axe to stop the broom’s progress, but instead he creates two ee 
bent on fulfilling the task. Near to drowning, the apprentice calts 
Jor help. The sorcerer arrives and takes command of the SHE 5 
with a few magic words; both parts of the broom fly back into the 
corner, the waters recede, and peace returns to the scene. 


Premiered in Paris in 1897, the work became a favorite of je of the 
audiences. Walt Disney's casting of Mickey Mouse in the role 9 


ice i ; ‘ ; i for 
apprentice in the film Fantasia gained an even wider audience fc 
this moral lesson. 





Hector Berlioz ’ (1803-1869) Symphonie Fantastique was first : 
performed on December 5, 1830 at the Conservatory of. Mus WOU 
Paris. The symphony depicts a young musician of extraordinary ; 
Sensibility and imagination who poisons himself with opium in gf 
of despair caused by unhappy love. The drug is too weak to result 
in his death, but Plunges him into a heavy sleep accompanied by 
the strangest visions. His Sensations, emotions, and memories are 
transformed into musical images and ideas. 


The five movements are entitled: “Dream, Passions;” “A Ball; 


“In the Country;” “March to the Scaffold;” and “Dream of a 
Witches Sabbath,” 


In “March to the Scaffold” he dreams he has killed his loved one 
and that he is condemned to death and led to the execution. A 
march that is alternately somber and wild, brilliant and solemn 
accompanies the procession. Noisy outbursts are followed without 
pause by the heavy sound of measured footsteps. Finally, a last 


thought of love appears for a moment, to be cut off by the fall of 
the axe. 


By the age of 37, Gioacchino Rossini (1792-1 868) ue ote os 
most revered and certainly the most successful ae ‘a Bee 
of his day. He had written 38 operas since the tender ae ae 
of them in an incredibly prolific period of eight see ne 

to 1819. The French government brought him 0 E ‘a or eee 
where he was contracted to compose for the eas eee 
Opéra. It was for the latter that he wrote his final opera, 

Tell, in 1829. 


he 
Based on a work by Schiller, the opera ree es ee 
legendary Swiss hero, William Tell, during the ee ve 
Jight for independence from the Austrian ia 8 cee 
century. Tell, a noted marksman with the crossbo eS ate 
to a hat set up on a pole by the Austrian gave: poe 
arrests him and says Tell will be freed if he ae eee 
of his son's head. Tell does so, but says if he Ea ei aes 
have shot Gessler and is chained again. mee Us ae 
long enough to kill Gessler, leading to a revo 


it requires 
The full opera, Guillaume Tell, is sucha speriaee ge i nee 
six hours to perform. Though Tell oe was quickly felt 
Positively at its premiere on August 3, oon being cut and 
the work was too long, and the opera was s emi-staging of the 
cut again. Some companies performed only bs, ibes the head 

nd act. An ofi-told tale (though unverified) describes the 

second ae ‘ We Rossini that “tonight we are LA 
ee ae our Tell ” 19 which the composer replies: “In ! 
second ac D 


All of it?” 


era Rossini s longest, its overture was his ; 

borate as well. Its musical imagery is seen by 
+ to the tone poem. Indeed, its depictions of a 

oe Se ate and heroic riders are now the definitive 

Be Ree for each of these images -- as anyone who grew 

me ee icc cartoons can tell you! 

up 


Not only was the op 
longest and most ela 


Dr. Sarah Turle 


Dr. Sarah Turley is Assistant Professor of 
Instrumental Music at Dodge City 
Community College. In addition to 
directing the college Wind Ensemble and 
Pep Band, Dr. Turley is also the director 
of the Dodge City Symphony. She holds a 
Doctor of Musical Arts degree in clarinet 
performance from The University of North 
Texas. Her Master of Music and 
Bachelor of Music degrees, both in 
clarinet performance, were received from 
Wichita State University. A native of 
Dodge City, Dr. Turley was on the staff of 
the University of Oregon Marching Band 
Prior to her return to Kansas. 





She has taught music at Middle Georgia College, Brenau University, 
Georgia College and State University, and Wesleyan College, as well as 
in several public schools in Texas including Sherman, Coppell, 

Denton, and Garland school districts. In summer 2008, Dr. Turley 
taught woodwinds and directed the Wind Ensemble at the prestigious 
Georgia Governor s Honors Program for gifted high school students. 
She also co-directed the Dodge City Cowboy Band. 


Dr. Turley also maintains an active performing career as a clarinetist, 
appearing with many bands and orchestras across the country including 
the Oregon Mozart Players, North Texas Wind Symphony, 

Hutchinson Symphony, Eugene Symphonic Band, American Bel Canto 
Opera, Opera in the Ozarks, LaGrange Opera, and LaGrange 
Symphony. Dr. Turley has given recital performances in numerous cities 
and conservatories throughout the Czech Republic, and was a member 
of the Ancia Cantore chamber ensemble inMacon, Georgia. She can 

be heard on recordings featuring The University of North Texas Wind 
Symphony and the GIA Teaching Music Through Performance in Band 
series. 
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Violi Bass 
Violin I ae 
Linda Holeman, concert- Adam Fant, principal 
master 
inci Flute 
Nancy Sapp, principal = 
Wendy eee Julie Westmacott, principal 
Malinda Boyd ; 
Maria Hinds Clarinet : 
Joanne Whelchel, principa 
Violin II Krystal Smith 
Martha Martinez, principal Sane cee 
Rochell Banning Davi 
Claudia Diaz alae 
ee Chuck Meyer, principal 
Leticia Marquez =. i 
Jennifer Macias Michael Burns 
Raul De La Torre aa 
i Charles Mickey, principal 
Viola 
inci din 
, principal Theresa Har 
ae ca Bethany Campfield 
Cello 
Adam Keda, principal Timpani 


Kim Schmalz Julie Westmacott 








2008-2009 


Music Department Concerts 


Allin DCCC Little Theatre at 7:30 p.m. unless noted 





Saturday, November 15 Festival Concert @ 3:00 pm 
Thursday, December 4 Student Recital 
Thursday, December 11 Wind & Jazz Ensembles Concert 
Sunday, December 14 Choirs & Dodge City Symphony 

3:00 pm @ Windthorst 


Friday, March 6 Choir Concert 
Tuesday, March 10 Dodge City Symphony Concert 
Thursday, March 12 . Wind Ensemble & Jazz Ensemble Concert 
Thursday, April 30 . . Wind Ensemble & Jazz Ensemble Concert 
Sunday, May 3 Choirs & Dodge City Symphony 
3:00 pm @ Windthorst 

Tuesday, May 5 Student Recital 
Saturday, May 9 Commencement 3:00 p.m. 
Civic Center 








